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Incoming Seniors English IV 
 

 
Summer reading is an important part of a student’s learning experience in the STAMP & SPACE academies.  Current research suggests 
that summer reading helps students maintain important literacy skills and provides all students with a shared experience on which to build 
upon when they return to school.  Below are the summer reading directions for all incoming senior students. All students are responsible 
for their summer reading assignments. 
 

REQUIRED SUMMER READINGS 
These reading assignments will be due Friday, August 30, 2019. 

 
Assignment #1 Read Othello by William Shakespeare. 
 As you read, complete the yearbook project. See attached directions and examples. 
 This assignment will be due by Friday, August 30, 2019.  (This will be a test grade.) See Rubric 

 
Assignment #2 Read ONE of the books from the literature list below. This should be a novel you have not 
read before. 
 As you read, complete a Major Works Data sheet for your chosen novel.  See attached example. 
 This assignment will be due by Friday, August 30, 2019.  (This will be a daily work grade.) See Rubric 

 

LITERATURE LIST 
Choose ONE book of your choice from this list for your summer assignment #2. 

 
Grendal by John Gardner 

Middlesex by Jeffrey Eugenides 
Into the Wild by Jon Krakauer 

The Kite Runner by Khaled Hosseini 
Brave New World by Aldous Huxley 

The Picture of Dorian Gray by Oscar Wilde 
 

 

Should you have any questions or concerns, please contact your designated English IV teacher from your campus.  

Hanna ECHS Rigoberto Gonzalez rigogonzalez@bisd.us  

Lopez ECHS Portia Belmont pbelmont@bisd.us  

Pace ECHS Nathan Calley nwcalley@bisd.us  

Porter ECHS Nelda Salazar nmsalazar@bisd.us  

Rivera ECHS Kimberly Kizer kkizer@bisd.us  

Veterans ECHS Rosa Maria Jimenez rmjimenez@bisd.us  

 

 

Special Note: Student recently accepted in the STAMP or SPACE academy and or new to BISD, will be given this project at the 

beginning of the 2019-2020 school year and must successfully complete said project by the end of the 1st six weeks.    

 

 

 

 

 

mailto:rigogonzalez@bisd.us
mailto:pbelmont@bisd.us
mailto:nwcalley@bisd.us
mailto:nmsalazar@bisd.us
mailto:kkizer@bisd.us
mailto:rmjimenez@bisd.us


                                          Summer Reading Assignments   

 
 

Assignment #1 Yearbook Entries Project 

 

Using Othello, follow the instructions below to complete your assignment. Your assignment will be due Friday, August 30, 2019, yet 
it benefits you to complete this assignment in the summer BEFORE the first day of class. 
   
 
Yearbook entries 
Imagine what five characters from your novel were like in high school. Mount (draw, cut out, create) one picture per page and under each 
picture place the following information: 

1. nickname of character; 
2. activities, clubs, sports they were in and what years; 
3. class mock award such as “class clown”; 
4. quotation that shows something about the person and what is important to him or her; 
5. favorites such as colors and foods; 
6. a book that has had a great impact on him or her; 
7. voted “most-likely-to” what?; 
8. plans after high school 

You may use a computer generated aspect to complete this assignment, use cardstock or create a faux yearbook style page. 
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Assignment #2 Major Works Data sheet 

Advanced Placement English Literature and Composition Major Work Data Sheet 
Title:         Author:                          Publication/Production Date: 

Description of Genre/Form, Connected to the Text Analysis of Style with Representative Example(s) 

Pertinent Historical and/or Biographical Background Description of the Setting(s) and the Mood the Setting(s) Create 

Memorable Quotations Including Speaker and Location in Text Significance Connected to a Literary Device 

1.  

  

2.  

3.  

4. . 
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Major Characters Role in the Story Broader Significance in Complete Sentences 

   

   

   

  . 

   

Intricacies of Plot—Significant Opening and/or Closing, Twists, etc. 

Motifs and/or Symbols with Significance 
 

Themes with Application to the Text 
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                                                     Major Work Data Sheet EXAMPLE 
Title: The Tragedy of Othello, the Moor of Venice    Author: William Shakespeare          Publication/Production Date: 

1623/1604 

Description of Genre/Form, Connected to the Text 

 

Renaissance Drama follows a pyramid structure: Act I, the 

exposition, introduces the audience to the basic situation. The 

“hook” occurs when Iago vows revenge on Othello because he feels 

slighted by Cassio’s seemingly undeserved promotion. The audience 

also learns that Othello’s trusting nature makes him vulnerable to 

committing a hamartia, or tragic error. In the rising action of Act 

II, the plot escalates because of the impulsiveness with which 

Othello fires Cassio because of his drunken and violent behavior. 

Cassio’s fall foreshadows Othello’s fall, which begins with Act III’s 

climax, the dropping of Desdemona’s handkerchief. The falling 

action in Act IV reveals the change in Othello, inevitably bound for 

the tragic yet suitable resolution in Act V, Othello’s anagnorisis 

leading to the audience’s catharsis. 

Analysis of Style with Representative Example(s) 

 

Othello contains the blank verse typical of Shakespearean drama, 

with notable exceptions. The unrhymed iambic pentameter in 

I.iii.166-167, “She loved me for the dangers I had passed, / And I 

loved her that she did pity them,” shows Othello’s nobility. In 

contrast, his use of prose in Act IV signifies his loss of reason when 

he accepts the lie that Desdemona is unfaithful. 

The audience hears the difference when he requests, “Get me some 

poison, Iago, this night. I’ll not expostulate with her, lest her body 

and beauty unprovide my mind again” (i.201-203). Characters of 

lower stature, like Roderigo and Bianca, also speak in prose. Finally, 

rhyme marks the end of a scene or highlights cleverness, as in Iago’s 

“She never yet was foolish that was fair, / For even her folly helped 

her to an heir” (II.i.134-135). The jingle increases permanence. 

Pertinent Historical and/or Biographical Background 

 

As “The Bard,” Shakespeare is too well known to require much 

background information, though it is worth noting that he focused on 

having his works performed rather than published. Scholars believe 

Othello was one of his most frequently produced tragedies, perhaps 

because of the exotic setting and fascinating hero, as Africans were 

a rare curiosity for Renaissance audiences, but more likely because 

of the play’s intense domestic conflict. Renaissance theaters dealt 

with conflict beyond plot as well, despite having the support of both 

Queen Elizabeth and King James. Theater companies battled such 

obstacles as hostile authorities forcing them out of city limits, 

financial worries pressuring them to produce new works, and 

overwhelming crowds fostering crime or plague. 

Description of the Setting(s) and the Mood the Setting(s) Create 

 

Othello’s two settings reinforce the trajectory of the tragic hero. 

 

The civilized, well-established procedures of Venice bring about a 

swift resolution to conflict, such as the “trial” in I.iii that calms 

Brabantio’s anger at Desdemona’s elopement with Othello. The 

Duke of Venice maintains the city’s law and order, as other 

characters respect his system and act accordingly. 

 

Cyprus, on the other hand, brings literal and metaphorical stormy 

weather. The isolated, militaristic nature of the island primes the 

audience for the loss of values many characters will experience as the 

chaos of the plot increases. 

Memorable Quotations Including Speaker and Location in Text Significance Connected to a Literary Device 

5. “Zounds, sir, y’are robbed!” (Iago, I.i.84) Iago shouts this line to rouse Brabantio from sleep with the news of 

Desdemona’s elopement. His diction is significant in that “Zounds” 

is blasphemous, fitting for a villain. Furthermore, Iago indicates that 

Desdemona is Brabantio’s property. 

6. “For Christian shame put by this barbarous brawl!” (Othello, 

II.iii.166) 

Othello establishes himself as a pacifist in Act I, reinforcing that 

mentality when he breaks up the fight between Cassio and Montano. 

The civilized, Christian behavior expected of his men contrasts the 

heathen nature of his Turkish enemies and 

foreshadows the barbarity he will display in later acts. 

7. “But jealous souls will not be answered so; / They are not ever 

jealous for the cause, / But jealous for they’re jealous. It is a 

monster / Begot upon itself, born on itself.” (Emilia, III.iv.159-

162) 

The repetition in Emilia’s lines to Desdemona stresses the brewing 

jealousy and paranoia at work in Othello’s mind. Emilia’s 

understanding of the irrational nature of jealousy is particularly 

insightful for a female character of lower class. 

8. “Is this the nature / Whom passion could not shake?” 

(Lodovico, IV.i.260-261) 

Lodovico’s arrival in Cyprus provides an objective point of view of 

the dramatic change in Othello. He reminds the audience of the more 

civilized setting of Venice, where Othello was rational and 

respectable. 

9. “Why I should fear I know not, / Since guiltiness I know not; 

but yet I feel I fear.” (Desdemona, V.ii.38-39) 

The hypnotic and quizzical quality of Desdemona’s chiasmus 

cautions the audience that the end is near. She asserts her 

innocence, but Othello has passed the point of no return and 

therefore unable to accept her truth or allay her fears. 
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Major Characters Role in the Story Broader Significance in Complete Sentences 

1. Othello “the Moor,” a general of Venice As the title character and protagonist, Othello experiences tragedy when he 

allows his trusting nature, coupled with his passionate impulses, to cloud his 

judgment. Though an experienced warrior, he has less skill in navigating the 

battle between heart and head. 

2. Brabantio Desdemona’s father and a 
Venetian senator 

Brabantio’s reaction to his daughter’s elopement stems from his “I had no 

idea!” mentality. While he blames Othello for seducing her, focusing on 

their differences in age and race, the audience should recognize that 

Brabantio’s ability to be deceived is a warning for the hero. 

3. Cassio Othello’s lieutenant Iago uses Cassio as a pawn, which is fitting considering that Iago envies 

Cassio’s position. Jealousy or “the green-eyed monster” then becomes a 

motif: Othello’s (unwarranted) jealousy of Cassio echoes Iago’s jealousy of 

Cassio, though Iago does not “beware” the monster. Likewise, Cassio’s loss 
of reputation foreshadows Othello’s own fall from nobility. 

4. Iago Othello’s ancient Iago is the undeniable antagonist of the story and ranks among the greatest 

villains of all time because of the way he causes his victims to bring about 

their own destruction. Using careful rhetoric and adjusting his speech and 

temperament for a particular situation, he truly is a malicious puppet master. 

5. Desdemona Brabantio’s daughter and 

Othello’s wife 

Despite the “demon” lurking in her name, Desdemona truly is innocent. Her 

only fault is the falsehood regarding the handkerchief and the way she 

claims responsibility for her death, both lies reflecting her unfaltering love 

for Othello and desire to please him. She is tragically loyal to a fault. 

Intricacies of Plot—Significant Opening and/or Closing, Twists, etc. 

 

The plot of Othello is predictable in that it follows the model of Shakespeare’s other tragedies and also because it is based on another story. 

Nevertheless, Shakespeare gives the play life primarily through the use of dramatic irony. Knowing in I.i that Iago is the clear villain with a 

specific victim in mind, the audience can watch Iago’s evil plan unfold and squirm when other characters are oblivious to his villainy. The 

opening scene not only reveals Iago’s treacherous nature, but it also foreshadows the specifics of Othello’s fall because Brabantio’s “loss” of 

his daughter foreshadows, albeit on a smaller scale, the same emotions Othello faces in III and IV. As with any tragedy, the final scene 

results in a number of deaths, but the violent tableau on the bed is particularly poignant, particularly after Othello experiences an anagnorisis 

in that he acknowledges his hamartia, or tragic error. Both Othello and Iago kill their wives, but Othello’s acceptance of blame differentiates 

the two men, allowing the audience to experience catharsis. 

Motifs and/or Symbols with Significance 

The repeated contrast of black and white underscores the forces of 

evil and good at work in the play. Iago stresses Othello’s blackness in 

his midnight conversation with Brabantio in order to provoke the 

senator’s anger, but Iago is truly the “black” character in the sense of 

his moral depravity. Likewise, Bianca’s name refers to white, but 

Desdemona is the truly “white” or sexually pure character, despite 

rumors to the contrary. 

The dropping of the handkerchief constitutes the climax of the play 

not simply because it is a plot device, but also because the “napkin” 

symbolizes the bond between Othello and Desdemona, forsaken in Act 

III when Othello believes Iago’s lies. The handkerchief’s mix of red 

and white reinforces its good and bad connotations. 

Desdemona requests that Emilia shroud her in her wedding sheets, 

ominously aware that Act V will be disastrous. Like the 

handkerchief, the sheets should symbolize the couple’s bond in 

marriage, characterized by white purity, but the fact that Desdemona, 

Emilia, and Othello die on the bed clouds that innocence with the 

darkness of the tragedy. 

Themes with Application to the Text 

Seeing is believing, but appearances can be deceiving. Both 

Brabantio and Othello require ocular proof to accept that they have 

“lost” Desdemona. Aware of this tendency, Iago exploits various 

situations by “revising” them to the detriment of Brabantio and 

Othello. The elopement of the happy couple becomes a “theft,” and 

the callous manner with which Cassio speaks of Bianca becomes an 

unspeakable manner of describing the beloved Desdemona. 

Othello’s vulnerability to this sort of manipulation is a warning to 

the audience. 

 

Reason is often defenseless against passion. In Act V, Othello asks 

those gathered in his bedroom as well as the audience to remember 

him as “one that loved not wisely but too well” (V.ii.343). He 

articulates the way in which his heart overruled his head. The calm, 

rational pacifist who willingly goes to trial in Act I loses his temper 

in Act II when Cassio disappoints him. He impulsively fires Cassio 

without getting the facts. Likewise, he accepts the mere insinuation 

of Desdemona’s infidelity as an absolute truth and refuses to even 

speak to her about it. The 

increased anger and jealousy demonstrate his decreased sense of 

reason and logic. Humans must keep their emotions in check. 
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Grading Rubric: 

Assignment #1 Yearbook Entries Project 

      Name ___________________________________           

 

ASPECT POINTS EARNED       /           COMMENTS 

Content (40) 

1. nickname of character; 

2. activities, clubs, sports they were in 

and what years; 

3. class mock award such as “class 

clown”; 

4. quotation that shows something about 

the person and what is important to 

him or her; 

5. favorites such as colors and foods; 

6. a book that has had a great impact on 

him or her; 

7. voted “most-likely-to” what?; 

8. plans after high school 
9. PICTURE 

 

 

Creativity/Neatness (10) 

Project appears organized and an effort was made 

to be creative with the yearbook style 

 

 

 

 

 

Appropriateness of characters chosen (15) 

Characters should be valid within the work so         

as to analyze appropriately 

 

 

 

 

 

Quality of writing (15) 

Adherence to instructions 

Word choices are elevated and appropriate 

Spelling is precise  

 

 

 

 

Time and Effort reflected (20) 

 

 

 

 

 

    GRADE _______________ 
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Grading Rubric: 

Assignment #2 Major Works Data sheet 

 

Critical Reader (detailed, elaborate responses)—90-100:  
 Extra effort is evident.  

 You include more than the minimal number of entries.  

 Your quotes are relevant, important, thought provoking, and representative of the themes of the novel.  

 You can “read between the lines” of the text (inference).  

 You consider meaning of the text in a universal sense.  

 You create new meaning through connections with your own experiences or other texts.  

 You carry on a dialogue with the writer. You question, agree, disagree, appreciate, and object.  

 Sentences are grammatically correct with correct spelling and punctuation.  
 
 
Connected Reader (detailed responses)—80-89:  
 A solid effort is evident.  

 You include an adequate number of legible entries.  

 Your quotes are relevant and connect to the themes of the novel.  

 Entries exhibit insight and thoughtful analysis.  

 You construct a thoughtful interpretation of the text.  

 You show some ability to make meaning of what you read.  

 You create some new meaning through connections with your own experiences and the text.  

 You explain the general significance.  

 You raise interesting questions.  

 You explain why you agree or disagree with the text.  
 
 
Thoughtful Reader (somewhat detailed responses)—75-79:  
 You include an insufficient number of entries.  

 Sentences are mostly correct with a few careless spelling and grammatical errors.  

 You selected quotes that may be interesting to you, but that don’t necessarily connect to the themes of the novel.  

 Entries exhibit insight and thoughtful analysis at times.  

 You make connections, but explain with little detail.  

 You rarely make new meaning from the reading.  

 You ask simple questions of the text.  

 You may agree or disagree, but don’t support your views.  
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Grading Rubric: 

Assignment #2 Major Works Data sheet (Continued) 

 
 
Literal Reader (simple, factual responses)—70-74:  
 You include few entries.  

 Entries exhibit limited insight or none at all.  

 You accept the text literally.  

 You are reluctant to create meaning from the text.  

 You make few connections which lack detail.  

 You are sometimes confused by unclear or difficult sections of the text.  
 
 
Limited Reader (perfunctory responses)—below 70:  
 You include very few entries.  

 Very little effort is evident.  

 You find the text confusing, but make no attempt to figure it out.  

 You create little or no meaning from the text.  

 You make an occasional connection to the text, and the ideas lack development.  

 Sentences contain numerous grammatical and spelling errors  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


